FESTUS AND THE BLESSED DAMIOZEL
According to Hall Caine, Poe's Raven suggested to Rossetti the central idea of The Blessed Damozel. " I saw," said Rossetti, "that Poe had done the utmost it was possible to do with the grief of the lover on earth, and I determined to reverse the conditions, and give utterance to the yearnings of the loved one in heaven."' I Iowever, The Raven must have been merely a point of departure for Rossetti; in so far as the poem can be reduced to sources at all, we must look elsewhere than to Poe.
The relation of the poem to Dante can be treated summarily. It can be inferred from what Rossetti himself says that Dante is not the prime source: "When Hunt in his kind letter speaks of my Dantesque heavens, he refers to one or two of the poems the scene of which is laid in the celestial reg,ions, and which I suppose he is pleased to think belong to the school of Dante." 2 Certain details are in the manner of Dante.3 Yet, Italianate as the poem seems to be, it owes more to Italian painting than to Italian poetry. Pater's luminous comment certainly exaggerates the indebtedness to Dante: " One of the peculiarities of The Blessed Damozel was a definiteness of sensible imagery, which seemed almost grotesque to some, and was strange, above all, in a theme so profoundly visionary. The gold bar of heaven from which she leaned, her hair yellow like ripe corn, are but examples of a general treatment, as naively detailed as the pictures of those early painters contemporary with Dante, who has shown a similar care for minute and definite imagery in his verse; there, too, in the very midst of profoundly mystic vision. Such definition of outline is indeed one among many points in which Rossetti resembles the great Italian poet, of whom, led to hi at first by family circumstances, he was ever a lover. Whether or not we admit direct verbal borrowing, here-and I think the probability in some of the cases cited is very strong-it is evident that Rossetti's central idea is found highly developed in Bailey, and moreover that both poets use on occasion the same kind of cosmic imagery, visualize the interstellar spaces in much the same way. In Rossetti there is indeed a decorative use of religious imagery which is not found in Bailey, and also a studied curiousness and simplicity which is utterly alien to Bailey's turgid and grandiose style. The Blessed Damozel is invincibly original, and nothing that has been said here should be construed to mean that 
AD IMPRIMENDUM SOLUIJ
Before the evolution of a definite system of allowance of tion of books in England, and of a method of recording in the registers of the Stationers' Company of London, it was customary to secure for certain works royal grants, or patents. It has been assumed that these were both allowances for publication and guarantees for the exclusive enjoymenit of a property. The possession of such a patent was, in the early sixteenth century, frequently announced by the printing of the whole patent or, more commonly, a portion sufficient to show that a particular sort of royal privilege had been granted ad imprimendumn solum. This phrase, so frequently met with in early sixteenth century books, has usually been taken to indicate a sole, or exclusive, printing right, But Mr. Alfred W. Pollard has recently proposed a new interpreta-
